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teaser

fade in:

INT. JENNIFER'S GARAGE -- DAY

EDDIE is at the dryer, pulling out LAUNDRY, when JENNIFER comes in. She stops dead, feigning astonishment.

JENNIFER

My God, what time is it?
eddie
I don't know. 7:30, quarter to 8:00?
JENNIFER

And you're out of bed?
eddie
Yeah, I know, it's a little extreme, but I've got a lot of stuff to take care of today.
That's when she realizes he's stuffing his newly dried laundry into his satchel.

JENNIFER

What are you doing?
eddie
We're getting ready to leave, right?
JENNIFER

(thrown)

You mean right now?
eddie
No, not this second, but maybe later on this afternoon.
JENNIFER

Eddie, you're talking about travelling across Canada. You don't just drop everything.
eddie
Why not?
JENNIFER

Because this takes planning--where are we going first, and then what clothes do we take...
eddie
I figure we'd head east, seeing as that's where most of the country is, and I'd bring along an extra pair of underwear. Otherwise, we'd get a little ripe.
JENNIFER

I'm serious.
eddie
So am I. Look, if you're going somewhere, you might as well start...

(beat)

unless it's just something you're talking about.
JENNIFER

No, I'm not just talking about it, but--
eddie
Well, then?
JENNIFER

I've got school. I've got this mess to take care of, and my mom's still in Victoria, and I haven't even talked to her yet.

(incredulous)

I mean, what, you're honestly thinking we can just walk out the door?
eddie
Yeah, that's what I'm doing. You've got to do what works for you, okay?

Off Jen.

fade out

end of teaser

ACT ONE

fade in:

INT. MAGGIE, LAUREL AND MARK'S APARTMENT -- DAY

MARK folds up his bedding on the couch in the living room, while MAGGIE grabs a breakfast-to-go in the kitchen.

MARK

Hey, if you've got a couple of minutes, I'm making breakfast.
MAGGIE

What does that mean? Nuking up last night's foo yong?
MARK

Well, it's got egg in it.
MAGGIE

I have to run, and then I have to keep running until about midnight. I'm at the café until 5:00, and then I've got to get to the library, because I've got a Psych exam at 7:00.
MARK

You'll ace it.
MAGGIE

I'll be lucky to get a "D."
MARK

You always say that, and then you ace it.
MAGGIE

Just wait.
MARK

I'm working the evening shift tonight. Maybe we should get together, have a pizza or something.
MAGGIE

Hmm, I was thinking more like a glass of brandy and a shoulder to cry on.
MARK

Well...you supply the brandy, and I'll supply the shoulder.
MAGGIE

What are the chances of a foot massage?
MARK

Hey, you play your cards right...

There's a decided crackle of electricity in the air. They both flinch back from it, just a little, Mark more than Maggie. At this moment, LAUREL appears in the doorway, unknown to them.

MARK (CONT'D)

And maybe tonight would be a good time to talk...about what happened.
MAGGIE

Or what didn't quite happen.
MARK

Um...so it's not going to be too hard getting used to a bedroom. Everything considered, I think it's not all that bad Laurel's moving out.
With a terse smile, Laurel stalks past.

LAUREL

Everything considered, I'd say it's not a moment too soon.

Off Mark.

INT. SCHOOL -- CORRIDOR -- DAY

SHANNON heads down the hall toward her locker. BEKKA intersects with her.

BEKKA

Hey, I saw you on TV last night.
SHANNON

(ruefully)

My new role in life--the local lesbian.
BEKKA

You were great. I think Ravenson was totally out of line. Everyone I know feels exactly the same way.
SHANNON

Thanks.
Shannon looks strained, but summons a smile. Bekka heads off as CRAIG approaches.

CRAIG

So...how's Stevie doing?
SHANNON

I'm not sure. We're supposed to be having coffee later.
CRAIG

(guilty)

This is all my fault. Why can't I just mind my own business?
SHANNON

You thought you were doing the right thing.
CRAIG

If I hadn't called the cable TV people, this would never have ended up in the newspapers, and Stevie wouldn't have been outed to her family.
SHANNON

We were all doing the right thing. It just turned out a mess.

Off Shannon.

INT. SCHOOL -- REFRESHMENT AREA -- DAY 

Mark intersects with Laurel. He's awkward and she's icy.

MARK

Hey...listen, about this move, today's not such a good day for me.
laurel
I thought you were already planning the parade.
MARK

I meant not such a good day for me to help. I've got this Geography seminar third period.
laurel
Don't worry about it.
MARK

I mean, I could maybe skip a class, first class after lunch.
laurel
No, I don't have very much stuff. Besides, Chris is going to help. 

She veers away, into the corridor.

INT. SCHOOL -- CORRIDOR -- CONTINUOUS

Laurel intersects with CHRIS.

LAUREL

(brightly)

Hey...do you have the truck?
CHRIS

Yeah, yeah. I'm picking it up around 11:00. Then we can put on our blue coveralls and pop in a country CD and reveal our true identities--Moving Guy and his muscular companion, Moving Babe.
LAUREL

Well, I owe you one.
CHRIS

Yeah, it's not a big deal.

A NEW ANGLE REVEALS -- JENNIFER

She approaches her locker nearby and has witnessed this whole exchange. ANIKA sidles up, having witnessed it as well.

ANIKA

Chris doesn't waste any time, does he?
JENNIFER

I wouldn't know, Anika. You're the expert on other people's business.
ANIKA

Course, you haven't exactly been staying still yourself, have you? How's life with Freddie?
JENNIFER

It's Eddie, and he's fine, thanks.
ANIKA

You meet a guy at a club, and a few weeks later, he's living in your garage? Some people might say that's just a little hasty, but I think it's great you're so decisive. 

Jen isn't going to dignify this with a response. She moves away. Anika calls after her:

ANIKA (CONT'D)

When you decide to move, you just lace up your running shoes, and whoosh...away you go.
INT. CAPTAIN JAVA -- DAY

GIL and KEVIN enter.

GIL

Okay, we're committed. We're going to pull the graduation stunt that'll put us right up there with the immortals, so now all we need is the idea.
KEVIN

And you're asking me?
GIL

You're the one who's going into engineering. Engineers are supposed to be good at this.
KEVIN

Well, we could put someone's car on the roof of the school.
GIL

(sarcastic)

Hey, that's original.
KEVIN

(inspiration)

We could put two cars up there.
GIL

You know what? Maybe I'll ask someone else.
Gil moves off.

INT. SCHOOL -- STUDY HALL -- DAY

Jen is just leaving as she encounters Chris coming in. A small, strained moment. Jen opts to play it breezy.

JENNIFER

Hey. How's it going?
Chris

Probably better than it's going for you. Marsh flunked you for plagiarism?
JENNIFER

Just some stupid screw-up. I'll work it out.
Chris

What happened?
He sits with her.

JENNIFER

(avoiding the question)

So...so I talked to Laurel this morning and she's really thrilled about the apartment you lined up for her, and you're helping her move out. What a guy.
Chris

Well, maybe it's my attempt to control the situation.
Uncomfortable beat.

JENNIFER

Uh, listen, it might not be any of my business, but you might want to be a little careful.
Chris

Careful of what?
JENNIFER

Laurel. I know it looks like Mark and her have broken up, but that relationship has a way of climbing back out of the crypt, and you might end up getting hurt.
Chris

Laurel and I are strictly friends...just like you and Eddie. Right?
JENNIFER

Yeah, well...

(beat)

things change, and you have to be prepared.
Chris moves off.

INT. SCHOOL -- CORRIDOR -- DAY

Gil speaks to a group of STUDENTS.

GIL

I'm telling you, guys, this year's graduating class is one big zero when it comes to imagination...or spirit. Seriously, I fear for the world when these people are in charge. You know what makes it even worse? 

Craig arrives at the drink machine.

GIL (CONT'D)

They pulled some great stuff in the old days. In 1998, they auctioned off the school on eBay.

craig
How about this? Instead of having a prom, we use the money to buy an acre of old-growth rain forest.
GIL

Who's going to remember that?
craig
It comes with a plaque.
A.J., who had been standing unnoticed in the BACKGROUND, pipes up.

a.j.
You know what I'd do? I--I mean, if I was planning a legendary graduation stunt?
GIL

Wild guess--Sneak into the cafeteria and loosen the tops on the saltshakers?
a.j.
I'd go to Cancun on spring break, because that's when the college kids have the world's biggest party. If I was a guy, I'd hook up with the most babe-a-licious co-eds on the beach. That'd get the attention of the music channel guys, who are always there, live on location, and once I was on TV, I'd say hi to Mr. Ravenson and the staff at A.C. McKinley. Then I'd turn around and drop my pants, revealing my new tattoo and mooning the vice-principal before an international audience.
Gil stares. Beat.

GIL

My God. That's it.
INT. MAGGIE, LAUREL AND MARK'S APARTMENT -- DAY

Laurel and Chris contemplate what they've accomplished. Which is: they've gotten the couch completely stuck, partway through the door.

CHRIS

We should have used the patio door.
LAUREL

This is ridiculous. There is no reason why this couch shouldn't go through the door.
CHRIS

It's a couch. I guess it doesn't think along logical lines. 

(off her look)

Okay, so now what? Assuming we don't just buy you a new couch and leave this one here for Maggie to deal with?
LAUREL

No, we're getting this couch through the door.
CHRIS

We're probably better to pull it back this way.
LAUREL

But it's already more than halfway out.
CHRIS

No, it isn't.
He breaks off. Mark has arrived and is standing in the open patio doorway.

LAUREL

What are you doing here?
mark
I live here, and I was just wondering if you guys needed some help.
LAUREL

No, we're fine.
CHRIS

We're good. Thanks.
Mark checks out the couch situation.

mark
So you got her stuck, eh?
INT. CAPTAIN JAVA -- DAY

Shannon is with STEVIE, who's looking pretty rocky, but trying to play it light and flip.

SHANNON

Have you talked to your parents?
STEVIE

I left another message.
SHANNON

Stevie, I'm so sorry.
STEVIE

It was all my own fault.
SHANNON

You didn't do anything.
STEVIE

Yeah, but if I'd told you how things were with my parents, then you would have known. I was so determined to be "Ms. Confidently Out Of The Closet."
Stevie trails off, looking away. Small beat.

SHANNON

Ravenson caved.
STEVIE

What?
SHANNON

Tracey told me this morning. He decided that we can do the radio show after all. I mean, if either one of us still wants to.
STEVIE

God.
SHANNON

I know, I feel the same way. I mean, I'm just so sick of trying to prove a point, whatever it was in the first place. Let's just go camping.
Shannon smiles awkwardly, but Stevie looks away. 

STEVIE

Actually, I think I kind of need some space.
SHANNON

Sure. We can do it another time. Maybe next month. It'll be warmer then, anyway.
STEVIE

Shannon...look...I really like you...and I'm really sorry, but maybe we should just kind of...

(trails off)

I'm sure we'll see each other around.
Stevie leaves. Off Shannon, as this lands.

fade out

end of act one

ACT TWO

fade in:

INT. MAGGIE, LAUREL AND MARK'S APARTMENT -- DAY

Chris is outside, on one end of the couch. Mark is inside, on the other end. Laurel is inside as well.

MARK

Okay, you ready?
chris
Yeah, let’s do this.
laurel
Okay, before you guys start, you should probably decide on what you're doing.
Mark gives a little laugh.

MARK

I think that's pretty obvious.
chris
Laurel, I think we can handle it.
LAUREL
Okay, then, hey, don't let me get in the way.
She backs away, raising her hands.

MARK

(to Chris)

Okay, one, two...three. 

They both lift, straining, but the couch doesn’t budge.

INT. CAPTAIN JAVA -- DAY

Maggie is clearing tables. WAYNE trails after her, doing his best to be charming and engaging.

WAYNE

And on Friday, I'm doing my radio show. You should drop by the school and listen.
Maggie

Yeah, I'll see what I can do.
WAYNE

Or else, you can tune in on-line--a half-hour of Broadway show tunes.
Maggie

Show tunes. Wow.
We incidentally notice A.J. watching.

WAYNE

I'm hoping it's a major hit, and I can do a regular weekly feature.
Maggie

You know, I'm not sure that a half-hour of show tunes is going to go over that big in a high school.
WAYNE

Uh...well, true. It's an under-appreciated art form, particularly with adolescent males, and this is probably because they have this idea that it's a gay thing.
As Maggie enters the server’s area, Wayne moves to follow. She abruptly turns, stopping him.

Maggie

Hey, right.
Wayne leans over the counter, still trying to charm Maggie.

WAYNE

Well, this is ridiculous, of course. Show tunes are enjoyed by many, many guys who are very heterosexual. In fact, painfully heterosexual.
Maggie

Yeah. I'll take your word for it. 

Wayne gazes longingly after Maggie as she moves away. Suddenly, we're into--

INT. LIMBO -- WAYNE'S FANTASY -- DAY

A darkened space. Maggie appears in a PIN SPOT wearing tuxedo top, high heels and fishnet stockings. MUSIC begins -- a classic cliché Broadway torch song. Maggie croons the sultry opening.

MAGGIE (singing)

And suddenly he was standing there

With his killer smile and his curly hair

And I'm telling you why it just ain't fair

'Cause he's Wayne

Just the sound of his name drives a poor girl insane

How my little heart soars

Take me, darling, I'm yours

'Cause you're Wayne
TRAVIS (v/O)

Wayne. 

BACK TO SCENE:

Maggie is across the bar paying no attention. Wayne gazes toward her, enraptured. TRAVIS stands at his shoulder.

TRAVIS (CONT'D)

(irritably)

Earth to Litvak. Your notes from Math...
Wayne looks to him, startled out of his reverie.

wayne
What?
TRAVIS

I need to borrow them.
Wayne brings the world back into focus.

wayne
Uh...r-right. Uh, they're in my locker. I'll...I'll go get them.
He casts a last longing look toward Maggie, then heads out the door. Travis stares after him, A.J. approaches the bar.

TRAVIS

The guy is just plain weird.
wayne
Yes, Wayne has his idiosyncrasies, but he's also fairly hot.
As Travis' jaw drops, A.J. slinks out.

INT. LAUREL'S APARTMENT -- DAY

The couch is still stuck exactly where it was. Laurel looks on sardonically as Mark and Chris make a last epic effort to budge it, straining heroically.

MARK

Come on.
chris
We can do this.
But they can't. Gasping for breath, bagged and sweaty, they both fall back.

MARK

How can something be so stuck?
laurel
Hmm, I guess it's just a mystery.
MARK

(exasperated)

Oh, well, maybe you'd like to pitch in and help.
laurel
Hey, I'd love to.
MARK

I mean, seeing as this is your couch and everything...
laurel
Okay, just as soon as I'm clear on exactly what it is we're trying to do.
MARK

For God's sake, we're trying to move the couch out the door.
chris
What?
MARK

What do you mean, "what"?
chris
We're trying to get the couch in the door.
MARK

No, we're not. 

(and it dawns)

You've got to be kidding me.
laurel
I tried to tell you, but you seemed so sure...
MARK

Well, did you have a good laugh?
laurel
Actually, no, I didn't.
MARK

Come on, you must've enjoyed this.
laurel
No. In fact, it's been quite a while since I enjoyed anything in this apartment, and naturally, I appreciate your help, but really, who asked you?
Mark just looks at her, then he walks past her and out the patio door without another word.

INT. CAPTAIN JAVA -- DAY

An excited Gil pitches Kevin.

GIL

Picture it--Cancun, total babe-o-rama, and we're there.
kevin
Who's "we"?
GIL

You, me, Deosdade, maybe Woodbridge and Laidlaw. I don't know, a whole group of us.
kevin
And how are we going to get there?
GIL

We're going to fly, Kev, in an airplane.
kevin
Yeah, I figured that much. I mean, how are we going to afford it?
GIL

Dude, I'm talking about the greatest stunt in the history of A.C. McKinley. I'm talking generations of students whispering our names in awe, and all you can think about is details?

Off Gil.

INT. SCHOOL -- corridor -- DAY

Travis is just gathering his books from his locker. As he leaves, he glances toward A.J., who's sitting by herself in a corner, working. Wayne bustles over, pulling a HANDFUL OF PAPERS out of his binder.

wayne
Here they are. My math notes.
travis

Oh, right. Thanks.
wayne
You'll return them in the same condition, right?
travis

Yeah, yeah, I'll see what I can do. 

Travis can’t resist. He nods in A.J.’s direction.

travis (cont’d)

She likes you, you know. Whatever her name is, A.J...

They both look over. A.J. smiles up at them.

wayne
Get out.
travis

Yeah, go figure. There must be some fairly serious mental health issues, but that's what she said.
wayne
She said that to you?
travis

You should go talk to her.
Grinning, Travis heads off. Wayne stands rooted for a long moment. 

INT. SCHOOL -- COURTYARD -- DAY

On Jen and Mark, who's feeling pretty bleak.

MARK

I mean, it's not like we've been together. Last little while, we hadn't even been talking to each other, but watching her pack up all her things, and...you know, letting go of a whole bunch of stuff.
jennifer
Letting go can be a good thing, too.
MARK

You mean Chris?
jennifer
Maybe I mean a lot of things. I just saw Marsh. He wants to know when Mom's getting back from Victoria so we can sit down and discuss what's really going on in my life.
MARK

Have you talked to her?
jennifer
She phoned last night.
MARK

And?
jennifer
And she asked how I was doing, and I said, "Great."
MARK

Jen, you have to tell her.
jennifer
Who needs this? I mean, seriously, who needs any of this?
MARK

Yeah, I know, but you can't just make it all go away.
jennifer
I could go away. Do you ever dream of that? Just getting on a bus and going?
MARK

Yeah, about five times a week, mainly right before Physics, but I don't actually do it.
jennifer
(beat, wistful)

Probably not. 
INT. CAPTAIN JAVA -- DAY

Chris is at the payphone in the background. Laurel waits nearby at the counter. Maggie approaches, summoning an awkward smile. The strain is thick, but they both pretend not to notice.

MAGGIE

Finished with the move?
laurel
Yeah, all my stuff's in the truck. Now we just have to track down Chris's dad and get the keys to the new apartment.
MAGGIE

Good luck. I'm going to miss you.
Laurel gives a derisive half-laugh.

laurel
Sure.
MAGGIE

We had some good times together.
laurel
Yeah, and now you can have some even better times...with Mark, which is what you've been after for a while now, isn't it?
MAGGIE

(taken aback)

You're not serious.
laurel
Oh, come on.
MAGGIE

(covering)

Wait, nothing has happened, and anyways, we're all single.
laurel
(flaring)

You've probably been planning your move for weeks now, even when Mark and I were still trying to work things out, and you know, that's fine. You can have him, but why can't you just admit the damn truth?
Laurel pivots and stalks away. Chris approaches, having witnessed the altercation.

CHRIS

I can't get him on his cell.
She looks away, trying to master her emotions. Chris arches an eyebrow.

laurel
Whatever.

Laurel turns to Chris.

LAUREL (CONT'D)

I think that people should be honest about who they are and what they're feeling. Otherwise, it's hypocritical and gutless. That's all I'm saying.
CHRIS

Right.
laurel
I have been stuck in that apartment, watching the two of them. The hormones have been ricocheting off the walls. 

CHRIS

I agree with you. I think people should be honest with themselves. Otherwise, it's pointless.
laurel
Okay, what's that supposed to mean?
CHRIS

It means...I think you've got a decision to make, and I think you should make it pretty soon. It just sounds like Deosdade's moving on.

Off Laurel.

INT. SCHOOL -- CORRIDOR -- DAY

Wayne, at his locker, sneaks a look down the hall to A.J., who's at her locker further down. Wayne decides. Summoning his courage, he starts toward her, arriving just as she closes her locker. Beat. Wayne manufactures a ghastly self-conscious smile.

WAYNE

Uh...Hi.
a.j.

Hi, Wayne.
Silence. Wayne can't seem to think of anything to say.

WAYNE

I...I was...I was just thinking...
a.j.

Yes?
WAYNE

(blithering)

Did you know that Fred Astaire and Ginger Rogers made the first film musical in 1933? Fred was already an established Broadway star at the time.
a.j.

Fred who?
WAYNE

They made nine musicals after that, including Follow the Fleet and Shall We Dance, which is famous for a song entitled "Let's Call The Whole Thing Off," which Fred and Ginger performed on roller skates.
a.j.

Sure, I'd love to.
WAYNE

Love to what?
a.j.

Go to a movie with you sometime. That's what you're asking me, right?
For a frozen moment, Wayne is speechless, then he begins to light up.

wayne

Yeah, basically. I mean, exactly.
a.j.

So give me a call.
She starts away.

WAYNE

(calling after her)

A.J. 

And we enter-- 

INT. SCHOOL -- CORRIDOR -- WAYNE'S FANTASY -- CONTINUOUS

A.J. turns, now all dressed up as Ginger Rogers. MUSIC SWELLS as she extends her hand, and Wayne, dressed in top hat and tux a la Fred Astaire, reaches out to take it. They light into 1000-watt grins, and launch into a 1940’s Fred and Ginger dance number.

BACK TO REALITY:

WAYNE

I'll call you. 
A.J. smiles and continues down the hall. Wayne turns and starts away in the other direction, walking on air. He executes a little skipping dance step.

INT. JENNIFER'S GARAGE -- DAY

Eddie is playing the guitar on the couch as Jen comes in from outside. He looks a little startled.

EDDIE

You're home early.
JENNIFER

Yeah, I decided to skip last class. Um...I can't just pick up and leave right in the middle of the term...
EDDIE

Yeah, I know that.
JENNIFER

But...listen, I...I don't know how you feel about where we're at with each other. I'm not even sure I know how I feel...
EDDIE

Right, about that--
JENNIFER

But...if you wanted to hang around till the end of June, then maybe I could actually go with you. 

Jen trails off as the door to the house opens. A quirky-attractive woman of 21 or 22, CLAIRE, comes in. She stops as she sees Jen and lights in a smile.

CLAIRE

Hi. You must be Jennifer, right?
JENNIFER

Uh...yeah.
CLAIRE

Eddie's told me all about you. He said that you have just been an amazing friend.
Jen stares at Eddie, whose strategy apparently is to casual this out.

eddie
This is Claire. Uh...she was working in Banff, and she decided to pack it in. Here she is.
JENNIFER

And Claire is...
CLAIRE

I'm his girlfriend. 
Eddie looks down sheepishly. Off Jen.

INT. mark’s BEDROOM -- NIGHT

Mark sits on a makeshift bed doing homework. He glances up at the SOUND of the front door opening and closing.

MARK

(calls)

Maggie?
But after a moment, it's Laurel who appears in the bedroom doorway. Mark reacts, surprised.

laurel
Sorry.
MARK

What are you doing here?
laurel
I came to drop off the key.
MARK

You could just give it to me tomorrow at school.
laurel
Well, I'm here tonight, all right?
Small beat as Mark tries to read this.

MARK

So...all moved in to the new place?
laurel
Not exactly.
MARK

Meaning?
laurel
Meaning that Chris's dad has the key, and we can't find him. I...I went for a little walk, and it turned into a long walk, then it started pouring with rain, and here I am.
MARK

(beat)

You want to crash here tonight?
laurel
No. No, of course not.
MARK

You can sleep on the couch. 

(realizing)

Uh...wait, there's no couch.
laurel
No.

(long beat)

This is the most idiotic relationship. You do know that, right? We are...two totally different people going in totally different directions. We can't even manage to get along for two days running. I don't think we ever will. All we have is this stupid sexual chemistry thing, and where does that get you? Apparently, it doesn't even get you into bed, because after all the crap that we've been through, we haven't even had sex.
Mark tosses down his pencil. Beat.

mark
You know...three-quarters of the time, I have absolutely no clue where you're coming from.
laurel
Sometimes, neither do I. 

Laurel switches off the light and moves toward him, closing the door behind her.

fade out

END of act two

end of episode
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