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FADE IN:

INT. SCHOOL -- CORRIDOR -- DAY

PAIGE closes her locker and approaches MARK, who stands in front of a bulletin board.



PAIGE


(reads)

"Attractive male. Very attractive female."



MARK

Kurvers. Bad enough he wrote...

REVEAL a bright read sign-up sheet reading "Auditions."



MARK (CONT'D)

a play based on the only physical contact he's ever had with a girl. Now he's the big shot director.

Mark and Paige move along the corridor.



PAIGE

You know, actually, I did a scene from it in English. It's not that bad.


(off Mark's look)

No, I think it's really cool how he puts himself out there like that. You know, right on the line.



MARK

Why don't you audition?



PAIGE

Right, something to fill up all my spare time.



MARK

"Very attractive female.

Mark and Paige stop at Mark's locker.



MARK (CONT'D)


(smiles)

You fit that description. There's that new Julia Roberts movie opening on the weekend. Heard it's pretty good.



PAIGE

I haven't seen a movie in over six months.



MARK

Mothers are supposed to go out on their own once in a while.



PAIGE

Oh.



MARK

Don't you watch afternoon talk shows?



PAIGE

Really? Is there anything else you think I should do?



MARK

Yeah, come with me.

Paige gives a shy smile.



PAIGE

Okay, but right now I've got a date with my librarian, so I'm going to have to check my social calendar.

Paige walks off. Mark calls after her.



MARK

I think the library's the other way.

Embarrassed, Paige turns and heads in the opposite direction, passing Mark as she goes.



PAIGE

Thank you.

INT. SCHOOL -- CORRIDOR -- DAY

CHRIS approaches Mark at his locker.



CHRIS

It's today, right?



MARK

You should be talking to Jennifer.



CHRIS

She doesn't want to talk to me.



MARK

Her appointment's at 12:30.



CHRIS

Oh, man.



MARK

I'm going to drive her.



CHRIS

What?

They start down the corridor.



MARK

She's a friend of mine, and for what it's worth, I told her you had every right to be there.



CHRIS

But you're basically behind her all the way on this one, is that right?



MARK

It's her call. What I think doesn't matter.



CHRIS

What anyone thinks, even if you're the father. Her call all the way.



MARK

You take it easy today, all right?

Mark moves off, leaving an unhappy Chris.

FADE OUT

END OF TEASER

ACT ONE

FADE IN:

INT. SCHOOL -- CORRIDOR/STAIRS -- DAY

JENNIFER comes down the stairs and moves along the corridor. SHANNON catches up with her.



SHANNON

What are you doing here?



JENNIFER

I tried to stay home, but I couldn't stand it.



SHANNON

Are you still going?

Jennifer opens her locker.



JENNIFER

Let's just not talk about it, all right? Today is going to be awful, end of story.

Paige walks up.



PAIGE

Okay, here's the deal. You're a girl in my situation, and you think you just got asked on a date. Question, is this possible?



JENNIFER

Why not?



PAIGE

Well, I've kind of got some baggage.



JENNIFER

So does everyone.

Jennifer closes her locker and the girls move along the corridor.



PAIGE

Yeah, but my baggage is drooling and grumpy, which means he's teething right now.



SHANNON

So who asked you out?



PAIGE

Mark Deosdade. He thinks we should go to a movie.



SHANNON

Hey, that's great.



PAIGE

Yeah, but I don't know what he means. Is it, like, a date-date, or a buddies thing?



SHANNON

You probably have to ask him.

Jennifer turns to Paige and Shannon.



JENNIFER

You know what? Mark's actually great at the buddies thing. A little better than he is at the rest of it, actually, but hey, I mean, he's not afraid of baggage, right?

Jennifer walks off. Shannon follows her. Paige heads in the opposite direction.

INT. CAPTAIN JAVA -- DAY

MAGGIE sets a coffee in front of JOSH.



JOSH

It's a mini-festival of short films up at the college. That's me, "Mountain Rush." The whole thing was filmed from the handlebars of my bike. We previewed it last night. People were actually queasy.



MAGGIE

Wow, from the script, or the performances?

LAUREL stands by a nearby table. She catches the last part of Maggie and Josh's conversation.



JOSH

The unsteady camera.

Laurel walks up.



LAUREL

Should I bring a bucket?


(to Maggie)

An espresso, please, double-hit.

Laurel slaps a mid-term paper on the counter.



JOSH

Long time no see. How you doing?



MAGGIE

She's drinking rocket-fuel. Is this a hint?



LAUREL

I just got a "D" for the first time in my life on an English mid-term, which is supposed to be my best subject.



MAGGIE

Well, considering you did your studying between 4:00 and 5:00 a.m...



JOSH

Well, so come to the festival. It'll cheer you up.



LAUREL

Yeah, no extracurricular activities until I'm 50.

Off a giggling Maggie.

INT. SCHOOL -- THEATRE -- DAY

BEKKA stomps about, gathering her things. GIL trails her.



GIL

You're confused.



BEKKA

You're demented.



GIL

Your character is confused. I mean, Erica knows that if she sleeps with Gary--



BEKKA


(interrupts)

She really will have lost her sanity.



GIL

I'll be posting a call-back sheet at the end of the day.



BEKKA

Read my lips, Kurvers. I don't want the part.

Bekka thrusts the script at Gil and storms off. Off an exasperated Gil.

INT. SCHOOL -- CORRIDOR -- DAY

ANIKA and ERIN stand by the bulletin board.



ERIN

There's only, like, three names on the sign-up sheet. Maybe he won't be able to find anyone decent. He'll have to cancel the play.



ANIKA

I hear Bekka's auditioning.



ERIN

Bekka Lawrence?



ANIKA

I know.

The girls start along the corridor.



ANIKA (CONT'D)

There's no way Bekka could ever play you. She's way too pretty.


(off Erin's look)

In an irritating, perky sort of way.

They stop at the vending machine.



ERIN

That character isn't me. It's just some sick projection of Gil Kurvers' twisted mind.



ANIKA

Well, the school is full of drama queens. I'm sure he'll end up finding someone.

Anika grabs her pop and starts off.



ERIN

Wait. You could play the part. That way you could keep an eye on things.



ANIKA

That would be way too weird. Me playing you?



ERIN

You could try.



ANIKA

Gil would never cast me. He'd know something was up.


(beat)

I wonder who's he going to get to play the guy?

Anika walks off. A sneering Erin follows.

INT. CAPTAIN JAVA -- DAY

Mark and Gil are at the counter.



MARK

You want me to play you?



GIL

See, when you think about it, we have a lot of things in common.



MARK

Name two of them.



GIL

It's that guy thing. You know, the instinctive connection, the unspoken code.



MARK

You want to hear it spoken?


(slaps Gil on the shoulder)

Forget about it.

Mark walks off. KEVIN approaches.



KEVIN

You still trying to cast this play?



GIL

Sorry, man, nothing personal, but you don't have the weight.

Gil heads to a table. Kevin follows.



KEVIN

I'm not saying that I want to do it.



GIL

I was hoping Bekka might work out. She's beautiful, and she's got that girl-next-door look, but she really didn't cut it.



KEVIN

She said you insulted her.



GIL

Actors are so neurotic.



KEVIN

Bekka's not an actor.



GIL

You're telling me. Wooden as a fencepost.



KEVIN

See you around.

Kevin starts to leave. Gil scrambles after him.



GIL

Wait. I need you to come to the auditions with me and read Gary's part. That way I can see everyone on their feet before I make any decisions.



KEVIN

I don't think Bekka'd be too keen.



GIL

What, and Bekka leads you around by the nose?



KEVIN

No, of course not.



GIL

Good man.

Gil leaves. Off Kevin's discomfort.

INT. SCHOOL -- CORRIDOR -- DAY

Paige catches up with Mark.



PAIGE

Hey, you know that movie thing? You meant we were going as friends, right? As buddies?



MARK

Sure, if that's what you want.



PAIGE

Oh. No, I just...I wanted to know what you want.



MARK

Do I really look like the type of guy who'd go to a chick-flick as friends?

They stop outside the Study Area.



PAIGE

Yeah, well, when you put it that way.



MARK

I mean, a hockey game, maybe.

Paige and Mark enter the Refreshment Area.

INT. SCHOOL -- REFRESHMENT AREA -- CONTINUOUS

Mark and Paige walk along.



PAIGE

Yeah, or maybe a monster-truck rally.



MARK

You still haven't even answered my question.



PAIGE

I'm working on it.

Mark sets his things on a table and heads for the vending machine.



MARK

Why don't we do a dry run? Go for coffee tonight?



PAIGE

Yeah, actually, I could do that. My grandma's home, but it will have to be after I put Jack down.



MARK

I'll see you at 8:30.



PAIGE

Okay.

Paige walks off. Mark grins.

INT. SCHOOL -- STUDY AREA -- DAY

Jennifer grabs a book and heads for a table. Chris approaches.



CHRIS

I heard you were here. You okay?



JENNIFER

All things considered.



CHRIS

Feeling good about it?



JENNIFER

No one feels good about it, for God's sake.


(beat)

Look, if you can't support me--



CHRIS


(interrupts)

I can't support this.



JENNIFER

Then just stay away, all right?

Jennifer walks off. Chris stares after her.

INT. SCHOOL -- CORRIDOR -- DAY

WAYNE finishes up at his locker. He starts along the corridor and comes face to face with MITCH and his two BUDDIES.



MITCH

Wait, do you hear something?



WAYNE

What?



MITCH

It sounds like something in the locker.

Mitch goes to Wayne's locker. Wayne attempts a getaway but Mitch's Buddies grab him.



MITCH


(places his ear against the locker)

Like the sound of a girl. No, a boy, a girlie-boy.


(turns to Wayne)

Screaming.

Wayne struggles free and rushes off. Mitch and his Buddies exchange high-fives.

INT. SCHOOL -- REFRESHMENT AREA -- DAY

Anika gathers her things from a table. Wayne walks up.



WAYNE

Mitch Lecky should be kept in, in a special, secure enclosure. With armed guards to hose him down at nights.



ANIKA

Oh, stop whining.

Anika heads for the corridor. Wayne follows.



WAYNE

He stuffed me in a locker.



ANIKA

And now it's time to get even.

INT. SCHOOL -- CORRIDOR -- CONTINUOUS

Anika and Wayne walk along.



WAYNE

Oh, sure. Challenge him to a fight?



ANIKA

Don't be ridiculous. It's called humiliation. It's the champagne of weaponry.



WAYNE

Humiliate him. How?



ANIKA

Well, that's simple. What is Mitch Lecky's deepest, darkest secret?



WAYNE

How should I know?



ANIKA

Then go find out.

Anika walks off. Off a conniving Wayne.

INT. SCHOOL -- CORRIDOR -- DAY

Mitch strolls along. Paige catches up with him.



PAIGE

Hey, do you have plans tonight?



MITCH

Probably.

Mitch goes to his locker. Paige follows.



PAIGE

Okay, what about next weekend? You remember how to change a diaper still, right?



MITCH

Maybe.



PAIGE

I hope so. I mean, you wore one till grade four.



MITCH

That is such b.s.



PAIGE

Accidents happen. Hey, come on, I won't tell anyone, okay?

Paige walks off with a giggle. PAN TO Wayne, spying from behind a corner.

INT. SCHOOL -- GIRL'S WASHROOM -- DAY

Paige enters and moves to the mirror. Laurel emerges from a cubicle and goes to a sink.



LAUREL

Paige, Hey.



PAIGE

Hey, how's it going?



LAUREL

Oh, good. Sort of. Lousy. Marsh said you got an "A" on your mid-term, and I was wondering if could take a look?



PAIGE

Yeah, sure. You didn't do so well?



LAUREL

Well, if I were a samurai, I'd have to commit hara-kiri, but as it is, I just have to convince Marsh to let me do a make-up assignment.



PAIGE

Or else you could act in Gil Kurvers' play.



LAUREL

I think I'll stick with the hara-kiri.

The girls share a laugh.



PAIGE

Marsh said he'd give extra credits to whoever got involved in the play. The scene we read in class was actually kind of sweet.



LAUREL

You really don't know Gil Kurvers.



PAIGE

Not really, no. I don't really know Mark that well, either.



LAUREL

Uh, Mark Deosdade?



PAIGE


(off Laurel's look)

Yeah. I just want to make sure that things are really over between you two.



LAUREL

Yeah, completely.



PAIGE

Okay.

Laurel smiles and leaves. Off an uncertain Paige.

INT. SCHOOL -- CORRIDOR/STAIRS -- DAY

Mark dashes down the stairs. Chris intercepts him in the corridor and they move along together.



CHRIS

I thought you have plans for lunch.



MARK

Yeah, I'm just leaving.



CHRIS

Is she going to a hospital?



MARK

It's a clinic in Burnaby.



CHRIS

Are there going to be protesters that she has to walk through?



MARK

No, it's not like that. It's in this women's health centre.



CHRIS

She needs someone there, you know. Protecting.



MARK

I'll be there.

Mark walks off. Off an unsettled Chris.

INT. SCHOOL -- CORRIDOR -- DAY

Jennifer waits by the trophy case. Mark walks up.



MARK

The car's out back.


(beat)

You okay?



JENNIFER

Fabulous.

Close on Jennifer, near tears.



MARK (O/S)

We should probably head. It's going to take at least 20 minutes to get there.



JENNIFER

Okay, let's go.



MARK (O/S)

Okay.

Jennifer moves off.

FADE OUT

END OF ACT ONE

ACT TWO

FADE IN:

INT. SCHOOL -- THEATRE -- DAY

TRACEY and Kevin are on stage. Gil watches them on a video screen.



TRACEY


(reads)

"I have a hard time trusting. I...I feel like something...I keep waiting for something bad to happen."



KEVIN

"I guess we've both been hurt before."



GIL

Okay, thanks.



TRACEY

That's it? But I only did, like, six lines.



GIL


(dismissive)

Yeah, we'll post a call-back sheet by the end of the day.

Gil scrawls on his clipboard.



TRACEY


(sneers)

Thanks.

Tracey walks off stage and leaves.



GIL


(to himself)

And your name won't be on it.



KEVIN

I thought she was good.



GIL

I need the girl next door. Tracey's the first girl who gets toasted in a horror movie.



KEVIN

Yeah, but working with Tracey Antonelli couldn't be all bad.



GIL

Don't you get it? This isn't about chicks. I mean, the casting has to be right

Gil moves the camera and sits on the edge of the stage.



GIL (CONT'D)

Now, you weren't too bad, surprisingly, and since you're the only guy who's auditioned...



KEVIN

Hey, I didn't audition. I was just helping you out.

A tentative Laurel enters.



GIL

You know, you're getting the vulnerable side to him. If you could just bring out that masculine charisma...



LAUREL

Excuse me? Uh, the part for the girl, is that still open?



GIL

Oh, yeah. Turns out this school is one great wasteland, as far as female talent is concerned.

Kevin and Gil exchange a look and the penny drops.



GIL

Hang on. Are you saying you want to audition?



KEVIN

Here's your girl next door, as long as you live in Beverly Hills.



LAUREL

I've heard the play isn't bad.



GIL

Oh, my God.



LAUREL

And I could use the extra credits.



GIL

I mean, yes, the part's open. Hey, come on in, let's see what you've got.



LAUREL

Okay.

INT. CAPTAIN JAVA -- DAY

Shannon enters, notes in hand. She spots Chris at a table and sets the notes in front of him.



SHANNON

I thought you might want my notes from history.



CHRIS

I didn't make it to anything this morning.

Shannon sits.



SHANNON

Jen said she talked to you.



CHRIS

I was a jerk. Did she tell you that part?



SHANNON

More or less.



CHRIS

Putting all my stuff on her.



SHANNON

Yeah, well.



CHRIS

I thought I'd just feel like hell, and I do.



SHANNON

I don't think Jen feels too great either.



CHRIS

This is all so weird.



SHANNON

What?



CHRIS

I feel relieved.

Off a conflicted Chris.

INT. SCHOOL -- THEATRE -- DAY

Laurel and Kevin are on stage.



LAUREL


(reads)

"Sometimes I think you do see me clearly, just for a moment, down the hall, in a sea of faces, watching me."

Gil watches in astonishment.



KEVIN


(reads)

"And you know what? At a moment like that, that's when I know that I exist."

Laurel and Kevin turn to Gil.



LAUREL

Call-backs are posted at the end of the day, right?

Gil is speechless.



LAUREL (CONT'D)

Gil, are you with us?



GIL


(in awe)

That was fantastic.



KEVIN

Thanks, buddy.



GIL

Not you.


(to Laurel)

You totally get it. You just inhabit the role and make it glow.



LAUREL

Uh. Gee, thanks.



GIL

This is going to be the most amazing experience for both of us.

Laurel and Kevin smile tightly.

INT. SCHOOL -- REFRESHMENT AREA -- DAY

Mitch checks out a book and moves to leave. He passes Anika on his way.



ANIKA


(sunny)

Hi, Mitch. How was your day?



MITCH

Uh, hi. Fine, thanks.

Mitch watches Anika sashay along.

INT. SCHOOL -- STUDY AREA -- DAY

Mitch goes to a table and opens his binder to discover a diaper tucked inside. He picks up the diaper, studies it in confusion, then quickly replaces it and slams his binder shut.

INT. SCHOOL -- CORRIDOR -- DAY

Paige walks along. Mitch storms up to her.



MITCH

If you need a babysitter, ask. Don't leave little messages in my binder.



PAIGE

Mitch, what are you talking about?

Mitch glances around, then whips the diaper out of his bag.



PAIGE

Okay, I did not do that.



MITCH

Well, who was it, then?



PAIGE

How on earth should I know?

Paige laughs as she walks off. Off a nervous Mitch.

INT. SCHOOL -- CORRIDOR -- DAY

Wayne and Anika watch Mitch.



ANIKA

See? He knows someone knows, but he doesn't know exactly who, or how much they know. So you let it haunt him for, like, a day or two, and then you drop the hammer.



WAYNE

You're really good.



ANIKA

I'm the best.

Anika walks off.

INT. SCHOOL -- CORRIDOR -- DAY

Paige and Shannon come out of the Refreshment Area and head along the corridor.



PAIGE

Can you believe it? I actually have butterflies, and all we're doing is going out for coffee.



SHANNON

Clearly you like your caffeine.



PAIGE

Clearly I have no life whatsoever.

Paige continues along. Shannon stops at her locker. She turns to find Jennifer across the corridor.



SHANNON

Jen? What on earth?



JENNIFER

I just came back to get some books, and I definitely don't want to see Chris.

Jennifer moves off. Shannon rushes after her.

INT. SCHOOL -- COURTYARD -- DAY

Chris paces while Mark talks.



MARK

We got as far as the clinic, but she couldn't go in.



CHRIS

So what does that mean?



MARK

You'll have to ask her, man. I think she's kind of mixed up right now.

INT. CAPTAIN JAVA -- DAY

Laurel goes to a table to gather her things. Mark enters.



MARK

Hey, Erin! I mean, Erica. I mean...

Mark and Laurel move to the counter together.



LAUREL

Laurel? How quickly they forget.



MARK

You're actually doing this play?



LAUREL

For the extra credits, all right? Nothing else.



MARK

Think where this could lead. You and Gil Kurvers, discovering each other's hidden depths.

Mark sits at a table.



LAUREL

Yeah. Um, speaking of which, how are your extra-curricular activities?



MARK

Oh, you know, work, getting the occasional hour of sleep, work.



LAUREL

Paige Lecky?


(off Mark's look)

She asked if you and I were really through. She needed to know before, well, you know.



MARK

Yeah, she's really direct. None of this wondering-where-you-stand stuff.



LAUREL

It's really none of my business.



MARK

Not really.



LAUREL

But, um, as your friend, or whatever it is we are...



MARK

Friends.



LAUREL

Do you really think you're what Paige needs right now?



MARK

How should I know what Paige needs?



LAUREL

Well, she's in a pretty vulnerable position.



MARK

Right, and I'm just a jerk who can't be trusted?



LAUREL

Okay, I never should have opened my mouth.



MARK

No, come on, set me straight.



LAUREL

Paige comes with some responsibilities, and you're not necessarily a guy who's around for the long haul.

Laurel leaves. Off a hurt Mark.

INT. SCHOOL -- THEATRE -- DAY

Kevin enters, a can of paint in hand. Gil studies the script. Kevin starts painting a prop.



GIL

You know, when I decided to produce the play, I gotta confess, I was thinking small-time. You know, a little student production, but all of a sudden--



KEVIN


(interrupts)

This could actually be pretty cool.



GIL

This could be huge, and I'm not just saying that because it's my play.



KEVIN

I wasn't even sure I wanted to do it, but this afternoon, I really started to feel the vibe.



GIL

Yeah. Actually, that's something I wanted to talk to you about.



KEVIN

The vibe?



GIL

I mean, it's there, and it's basically a decent vibe.



KEVIN

But?



GIL

But it's not the vibe, you know, the vibe we're aiming for, and that's why I'm thinking I've got to recast the part.



KEVIN

We're talking my part?



GIL

Well, it's nothing against you, man, but the thing is, I know Gary. I just couldn't imagine anyone else capturing him completely.



KEVIN

Hang on. You're going to play him?



GIL

Sorry, dude, and you're still my main man, but this is my play.

Gil walks off. Off a ticked-off Kevin.

INT. CAPTAIN JAVA -- EVENING

Mark heads to a table. Paige walks up.



PAIGE

Hey.



MARK

Hey.



PAIGE

So how was the rest of your day?



MARK

Not bad. How's Master Jack?

They sit.



PAIGE

Probably peeing all over my grandma. It's Mitch's turn next week.



MARK

Listen, I don't know if I'm working yet. I haven't checked with them.



PAIGE

Well, Dory can take your shift.



MARK

Yeah, probably, but even so...



PAIGE

Oh, right, if Dory takes your shift, who's going to take mine?



MARK

Yeah. Maybe this whole thing wasn't such a great idea.

Paige gathers her thoughts for a beat.



PAIGE

What thing? We were just going to go to a movie. It's not a big deal.



MARK

I really did want to get to know you better. I think you're great.



PAIGE

And that's a good thing, right?



MARK

Yeah, but maybe it's better if we...



PAIGE

Friends?



MARK

Yeah. Exactly. Keep it clear, straightforward.



PAIGE

I'm okay with friends. Actually, I was thinking the same thing myself.

Mark sips his coffee. Off Paige's chagrin.

INT. JENNIFER'S GARAGE -- EVENING

Jennifer studies at her desk. Chris enters.



CHRIS

You haven't been returning your calls.



JENNIFER

Well, I haven't been checking my messages.


(beat)

It wasn't because of anything you said. Just so you know.



CHRIS

I was totally out of line.



JENNIFER

It started with Paige. I couldn't stand to be around her, because I just felt way too guilty, and then it was anyone who had ever given birth, and then it was anyone who was born, but I, I don't know, I guess it wasn't really that either.



CHRIS

Are you sure about this? You really want to keep it?



JENNIFER

I think so.


(soft)

Yeah.



CHRIS

You're not going to wake up tomorrow and think this is the worst thing that ever happened?



JENNIFER

Well, ask me tomorrow morning. What about you?



CHRIS

I'm terrified.



JENNIFER

You're terrified?



CHRIS

Well, I guess it's good when couples have things in common.



JENNIFER

My mom is going to go ballistic.

Jennifer stands and leans against the washing machine.



JENNIFER (CONT'D)

Oh, it's so stupid. I'm going to be alone with this little baby, and I'm more scared of telling my mother.



CHRIS

You're not alone.



JENNIFER

You know, I wake up in the morning, and I'm fine, and then 10 seconds later, I'm, like, just shaking.

Chris stands next to Jennifer.



CHRIS

You're not going to be alone. What was it that made you change your mind?



JENNIFER

This.


(places Chris' hand on her belly)

I mean, it's way too early to feel a kick or anything, but there's something there. Life.

Chris and Jennifer share a meaningful look.

FADE OUT

END OF ACT TWO

END OF EPISODE
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